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Class Meeting: MWF 11:15-12:10 Armitage 221 
Office: Armitage 479, x6629 
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DESCRIPTION: 
We examine a movement in late nineteenth- and early twentieth-century 

American literature between the Civil War and World War I, when writers attempted to 
give the effect of realism by representing complex characters rooted in social class and 
engaged with their surrounding.  We also explore literary naturalism, a mode of writing 
influenced by Darwinism that portrays characters as subject to environmental and natural 
forces often beyond their control.  Writers include Rebecca Harding Davis, Mark Twain, 
Jack London, Stephen Crane, Edith Wharton, Henry James, Charles Chestnutt, and 
selected Native American and Asian American writers. Three papers, a mid term exam, 
and a final exam. 
 
REQUIRED TEXTS: 
Books are available at the campus bookstore.  
Texts marked “e” are on electronic reserve, Robeson Library. 
 
Rebecca Harding Davis, Life in the Iron Mills, ed. Tillie Olsen, Feminist Press, 
0935312390. 
Henry James, The Turn of the Screw and Other Stories (including Daisy Miller), Bantam, 
0-553-21059-9  
Edith Wharton, The House of Mirth, Oxford, 0-19-283579-3  
The Portable American Realism Reader, ed. James Nagel and Tom Quirk, Penguin 0-14-
026830-8 (abbreviate PARR)   
Stephen Crane, Maggie: A Girl of the Streets, Bantam, 0553213555 
William Chestnutt, The Conjure Woman and Other Tales, ed. Richard Brodhead, Duke 
U, l0822313871  
Zitkala-Ša, American Indian Stories, U. of Nebraska, 0803299028 
Sui Sin Far, Mrs. Spring Fragrance, ed. Amy Lang, U. of Illinois, 0252064194 
 



READING ASSIGNMENTS: 
Complete all assigned readings before coming to class.  Read introductions, if available, 
as well as the texts themselves.  To make the most of your readings, please annotate your 
texts and make notes as you read, bringing comments and questions with you when you 
come to class. 
 
ATTENDANCE, CLASSWORK, AND PARTICIPATION: 
Your regular attendance is important and expected.  More than three absences will lower 
your grade. Although I will deliver lectures, I believe students learn best in interaction 
with one another, and I therefore encourage discussion.  Please come to class ready to ask 
and answer questions about the material and to listen to others critically and respectfully.  
Because of the large class size, some discussions will take place in small groups. Be 
prepared for unannounced quizzes or in-class writing, which, along with attendance and 
class discussion, comprise the “classwork” portion of your grade.   
 
WRITING ASSIGNMENTS: 
Three analytical papers, each of 5 pp.   
Paper 1: Literary analysis  
Paper 2: Literary analysis 
Paper 3: Researched literary analysis of your choice or cultural analysis  
 
MID-TERM EXAM  
FINAL EXAM 
 
The exams will consist of short answer and short essay questions. Questions are based on 
readings and material discussed in class. 
 
CONFERENCES: 
Please feel free to come in to discuss any aspect of the course.  I am happy to talk with 
you about the readings and your writing. 
 
GRADING: All are given equal weight: 
Paper 1 due M 2/13   
Paper 2  due M 3/27   
Paper 3 due M 5/1   
Mid-term exam      M 3/8     
Final exam        T 5/9   
Attendance & Classwork combined  
 
Week Date   Topic and Readings 
 
1 W 1/18  Introduction 
 
  F 1/20  Rebecca Harding Davis, Life in the Iron Mills 
  
2 M 1/23 Davis 
 
 W 1/25 Davis  



 
 F 1/27 William Dean Howells, “Editha” (PARR) 
 
3 M 1/30 Mark Twain, “The Man Who Corrupted Hadleyburg” (PARR) 
 
 W 2/1 Twain  
 
 F 2/3 Critical perspectives  
 
4 M 2/6 Jack London, “To Build a Fire” (PARR) 
 
 W 2/8 London 
 
 F 2/10 London  
 
5  M 2/13 Henry James, Daisy Miller 
   Paper 1 due 
 
  W 2/15 James 
 
  F 2/17 Critical perspectives 

 
6 M 2/20 Edith Wharton, House of Mirth  
 
 W 2/22 Wharton 
 
 F 2/24 Wharton  

 
7 M 2/27 Wharton 
 
 W 3/1 Wharton 
 
 F 3/3 Wharton, “Roman Fever” (e) 

 
8 M 3/6 “Roman Fever” 
 
 W 3/8 Mid-Term Exam  
 
 F 3/10 Critical perspectives 
 
Spring Break  
 
 M 3/20 Stephen Crane, Maggie, A Girl of the Streets 
 
 W 3/22 Crane 
 
 F 3/24 Crane 

 



10 M 3/27 Crane, “The Open Boat” 
  Paper 2 due 
 
 W 3/29 Crane 

  
 F 3/31  Critical perspectives 
      
11 M 4/3  Sarah Orne Jewett, “The White Heron” 
 
 W 4/5  Jewett  
 
 F 4/7  Jewett 
 
12 M 4/10  Zitkala-Ša, American Indian Stories, part 1 
 
 W 4/12  Zitkala-Ša   
 
 F 4/14  Critical perspectives 
 
13 M 4/17  Charles Chestnutt, The Conjure Woman 
   Joel Chandler Harris, 2 selections (PARR) 
 
 W 4/19  Chestnutt  
 
 F 4/21  Chestnutt  
 
14  M 4/24  Sui Sin Far, Mrs. Spring Fragrance  
 
 W 4/26  Sui Sin Far 
 
 F 4/28  Sui Sin Far 
 
15 M 5/1  Wrap-Up 
   Paper 3 due 
 
 T 5/9  Final Exam 9-12 


